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A_LA_LATI

‘Eva npookuvnuatiké pvnpueio, €va 0Bwuavikd TEPEVOg
kouBaAdel avappiBoAa to nvelpa tNG NOAUNO{KLANG
LOTOPLKAG Tou blaxpoviag.

H ouvoptAla ye 6An auth tnv ouctactikd dnwactn oucia

ToU, Unopel va anodwaoel evolapépovieg «pubuouc»,
auToOXedlaoTIKOUG h 6ladpaoTikoUg Kat o€ kaBe nepintwaon
avolxtoug o d1adlkacleg HETAOXNUATIOPWV.

Me auTég TG OKEWELG TeEAElwVE TO HIKPO onpelwpd
Hou ava@oplkd otnv Npwn gykatdotaon tng Mapiag
Kopnatoldpn oto @etuxté T¢api tng Naundktou, 6mou
1a (WYPAPLKA NG €pya OXL KPEPAOPEVA O TO{X0, aAAd
TonoBetnuéva ava 6uo kat und ywvia oto ndtwpa
dnuloUpynoav €va ox0AL0 yla T petdBaon ano g 6Uo
6la0TdoELG OTIC TPELG.

H 6eUtepn eykatdotaon €pywy tng oto levi Tlapl tng
Beooalovikng ekeTaAAeUeTaL KAT APXAV TO TETPAYWVO TNG
Kdtowng tou pvnpeiou, kaBwg kat to 1dlaltepo ddnedo tou
looyefou, Nou Pe TNV evaAAayn twv donpwv Kat gavpwyv
TeTpdywvwy nAakidiwy dnuloupyel tn okakiépa-{atpikio,
oUPBoAO GpBpwaong TOU XWPEOU TNE NAPadOCLaKNG
{wypaPIKAG, To ono{o NPooPEPETalL TAUTOXPOVA Kal WG £va
undoTpWPa avolxXTng okaklépag oe nawxvidla ouvBetwv
KIVAGEWV Kal JaBnuatikwyv AUoEwV.

‘Etol, éva tetpdywvo dopeltat and 9 kpepaopéva oe 1o{xo
{wypa@ikd épya (50X50cm) Slaotdoswy 10 Kabéva, evw €va
{wypa@iko £pyo (200X200cm) Stagtdoswy tonoBetnuévo ato
ndtwpa anodopeitat ota 14 noAuywvikd oxnpata, cUPGWva
ME TG auaTNPd UNOAOYLOPEVEG THATELG TOU ApxIundn

yta 1o nawxv{dL 66PNoNG ToU TETPAYWVOU, T0 YVWOTO WG
«OUVTEPAXLOV>, N 10 «Apxiuhdelo kouti», 1o onolo unnpge

kat pla ané tg Baolkég ava@opég yia tn dnuloupyia Twv
puzzles.

‘OAa ta {wypadika €pya Nou EMAEXTNKAV YA AQUTAV TNV
gykatdotaon anaviolv otnv (6la Xpwuatikh NAA£Ta 1ou
MAAE/PWB Kal £x0UV TIG NAPAAAAYEG TwV AUOPPWV KAl
akaBoplotwy avantuypdtwy tng dnuloupyou.

H elkaotikh auth napéuBaaon, entAéyoviag yeptkd ano ta
HoUIKA M Ta BlakoouNnTIkd pedAla Tou pvnpelou, eoTlddel
o€ €VVoleG ONWC N YeEWMETP{a Kal N aveLKoVIKOTNTA, N
6éunon kat n anoddéunon, ot Jetaoxnuatiopol kat ot
€NAvVavonuatod0TNCELC, 0l SUYKALOELG Kal ol anokA{oELG,
ol aVayWYEG KAl Ol ENAVEKTIUACELS, TO Natxvi{bL Kat ot
napaAAayég Tou.

BdAela Ltepavibou

lotopikag / Kpltikog 1éxvng — EnwpeAntpla

A-LA-LA II

An Ottoman shrine and monument of pilgrimage
undoubtedly bears the spirit of its varied and complex
history.

The discourse with this ultimately elusive substance can
yield interesting “rhythms”, improvised or interactive, but
in any event open to processes of transformation.

It is with these thoughts that | ended my small note on
Maria Kompatsiari's installation in the Fethiye Mosque in
Nafpaktos. The paintings in this first installation, instead of
hanging on the wall, were arranged in pairs on the floor,
one propped up against the other, creating a commentary
on the transition from two to three dimensions.

The second installation of the works in the Yeni Mosque in
Thessaloniki takes advantage of the monument's square
base and characteristic ground floor of alternating black
and white square tiles. The pattern of the tiles creates a
chessboard for zatrikio (an ancient Greek and Byzantine
version of chess). A symbol of the articulation of space in
traditional painting, the floor serves at the same time as
the platform for an open chessboard of complex moves
and solutions to mathematical problems.

A square is formed from nine 50 x 50 cm paintings hung
on a wall, while a larger painting (200 x 200 cm) is placed
on the floor. The latter has been deconstructed into 14
polygons in accordance with the carefully calculated
shapes that appear in the syntemachion, Archimedes’
dissection puzzle for forming a square. Also known as
"Archimedes’ Box’, this is one of the earliest references on
the construction of puzzles.

All the paintings chosen for this installation have the same
blue and purple palette, and all develop the artist’s familiar
gestural abstract motifs.

This particular visual intervention, which uses the
monument'’s structural features and decorative realia,
plays on notions such as geometry and aniconism,
construction and deconstruction, transformation and re-
signification, convergence and divergence, deduction and
re-evaluation, the game and its variations.

Thalea Stefanidou

Art historian / Art critic — Curator
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View of Yeni Mosque



Yeni Mosque Thessaloniki (detail in dome construction)

To levi TCapl xtiotnke 10 1902 o€ ox£610 TOU ITaAOU

apxttéktova Vitaliano Poselli kat anoteAel xapaktnplotiko

Oelypa EKAEKTIOTIKNG OPXITEKTOVLKAG TWV apXWV ToU
€lKOOTOU aldVa.

Apxika xpnoipeus wg 16nog Aatpelag yla toug
e€lohaplopévoug EBpaloug kat otéyace npdopuyeg Katd
tnv nepiodo (1923-1924). And 10 1925 éwg 10 1963 Atav 1o
apxaloAoyké pouceio tng NOANG. Zhpepa Asttoupyel wg
€KBECLOKOG XWPOC Tou Ahpou Beooalovikng.

(Interior)

Designed by the Italian architect Vitaliano Poselli, the Yeni
Mosque was built in 1902 and is a characteristic example
of early 20th-century eclectic architecture. It was first used
as a place of worship for Jews who had been converted to
Islam, and housed refugees in 1923-24. From 1925 to 1963
it served as the city's archaeological museum. It is now an
exhibition space of the Municipality of Thessaloniki.
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Installation proposal



